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The shift from Shakespeare on film to Shakespeare on screen is not a small matter of terminological convenience. It marks not just an expansion of our field and an important change in how Shakespeare adaptations are consumed, but an important epistemological sea-change in how we conceptualize the growing number of objects under our scrutiny. We might find precedent for thinking through the consequences of this shift by looking briefly at two other terms foundational for contemporary criticism–"text," which came to supplant "book" or "work," and "performance" which came to supplant "play" or "production." The theoretical and methodological changes wrought by these two master-terms offer us insights, I will argue, into the potential affordances and pitfalls of the shift from "film" to "screen." Using the history of the terms "text" and "performance" as examples, this talk seeks to consider a few of the theoretical consequences–for good and for ill–of our disciplinary movement toward a "screen Shakespeare." Some of those consequences are, I will argue, magnified in the case of Shakespeare, given his works' traditional social functions. Under consideration will be such issues as dematerialization, migration of content across media, and contexts of consumption. 

